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Paskutiniojo Lietuvos didZiojo
izdininko Mykolo Kleopo Oginskio
portretas. Litografas Francois Grenier
(1793-1867 m.). Nacionalinis

M. K. Ciurlionio muziejus (Mg-953).
A. KapCiaus nuotr.

Mykolas Kleopas Oginskis (1765-1833) - kompozitorius, Lietuvos ir Lenkijos valstybés politikas,
diplomatas, ministras, 1794 m. sukilimo vadovybés narys, politinis emigrantas, senatorius, Vilniaus

universiteto garbés narys, Lietuvos valstybingumo ir socialiniy reformy idéjos puoselétojas.

Uzauges aristokraty Seimoje, M. K. Oginskis igijo visapusiska i$silavinima. Svarbiausias zmogus,

lémes $ios unikalios asmenybés vystymasi buvo kunigaik$¢io auklétojas prancazas Z. Rolé (J. Rolay) -

bibliofilas, Oginskiy giminés biografas. Mykola Kleopa jis moké ne tik tiksliyjy, humanitariniy discipliny,

bet ir aukléjo $vie¢iamojo humanizmo dvasia - jdiegé pagarba dirbanciam zZmogui, nuolatinés savisvietos

priederme, iSugdé visuomening savivoka. Mokytojo pedagoginio talento déka M. K Oginskis stebino ne

tik teorinémis ziniomis, bet ir praktiniais jgidziais: sklandziai bei jtaigiai reik§damas mintis, diskutavo

istorijos, politikos, filosofijos, literatiros temomis, puikiai piesé, rasé eiléraséius, griezé smuiku, skambino

klavesinu, fortepijonu, arfa, grojo klarnetu, kuré muzika. Kaip budinga to laikmecio aristokratui, kalbéjo

prancuzy, angly, vokieciy, italy, graiky, lotyny, lenky kalbomis.
Jaunaji M. K.Oginskj j muzikos pasaulj jvedé J. Kozlovskis
(J. Koslovsky), véliau garsus kompozitorius. O fortepijonu groti
moké pianistas J. Violflis (J. Wolfl).

1802 m. M. K. Oginskiui buvo suteikta teisé valdyti prie
Neriesupés prigludusj dédés K. Oginskio dvara Zaleséje (dabartiné
Baltarusija, Smurgainiy r.). [ Siaurés Aténais vadinamus Oginskiy
ramus rinkdavosi iskilios to meto asmenybés, menininkai,
kompozitoriai. Visi M. K. Oginskio vaikai muzikavo, o grazy
balsa turéjusi Zzmona Marija de Neri dainavo. 1814 m. Oginskis
is valstybés nusipirko Rietavo seniunija ir dvara, kuris tapo
svarbiausia jo Seimos rezidencija Lietuvoje. Apie giminés kilme
1832 m. laiske kunigaiksStis savo zmonai Marijai raso: Néra
jokiy abejoniy, jog manoji giminé - viena seniausiy Lietuvoje.
Daugiatautéje XVIII a. Abiejy Tauty Respublikos terpéje
M. K. Oginskis neretai pabrézdavo esas lietuviskos kilmés. Etnine
Lietuva gerai zinojo, brangino, buvo apkeliaves visa jos teritorija.
M. K. Oginskis, sulaukes 68-eriy mety, miré 1833 m. spalio 10 d.
ir buvo palaidotas $alia namy esandiose Sv¢. Marijos Naujosios
bazilikos (Basilica di Santa Maria Novella) kapinése. Véliau
kompozitoriaus palaikai buvo perkelti j svarbiausia Florencijos
$ventove —  Sventojo KryZiaus bazilika (Basilica di Santa Croce) -

Italijos garsiy zmoniy Panteona, kur pagarbiai saugomas
Dantés (Dante Alighieri) kenotafas, ilsisi Mikelandzelo
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Marijos de Neri Oginskienés portretas.
1800 m. - apie 1815 m. Dail. Domenico
Pellegrini (1759-1840 m.). Nacionalinis

M. K. Ciurlionio dailés muziejus

(MS-821/VM/545)



(Michelangelo Buonarroti), Galiléjaus Galiléjo (Galileo Galilei), Dzioakino Rosinio (Gioacchino Rossini)
ir kity didZiyjy pasaulio kultaros puoselétojy palaikai. Sventiausio Sakramento Koply&ioje greta altoriaus
boluojantis marmurinis M. K. Oginskio biustas primena Abiejy Tauty Respublikos valstybés ir visuomenés
veikéjo, kompozitoriaus, didzios dvasios zmogaus atminima.

Kunigaikstis augo ir brendo tokioje epochoje, kurioje klestéjo saloninis ir namy muzikavimas.
Apsvietos simtmetis muzikos istorijoje dar vadinamas muzikuojanciy monarchy amziumi. Oginskiy
giminéje gilios muzikinés tradicijos buvo perduodamos i$ kartos i karta, tad M. K. Oginskio muzikinis
skonis ir stiliaus pajautimas buvo puikiai i$lavinti. Budamas diplomatas, daug keliavo ir turéjo galimybe
susipazinti su reik$mingiausiais X VIII a. karéjy darbais, lankési zymiausiy to meto atlikéjy koncertuose,
buvo operos zinovas. Oginskis klausési garsiy to meto dainininky: K. Bonafini (K. Bonafini), A. Katalani
(A. Catalani), smuikininko N. Paganinio (N. Paganini) ir daugelio kity. Kunigaiksciui teko koncertuoti
su i8kiliais vokalistais: K. Dzirolamo (C. Girolamo), A. Martini (A. Martini), D. B. Veluti (G. B. Velluti).
Muzikavimas kartu su Siais profesionaliais atlikéjais, jam buvo ne tik garbé, bet ir vertinga muzikiné

patirtis.

Nors kunigaikstis M. K. Oginskis saves nelaiké
profesionaliu  kompozitoriumi (knygoje ,Laiskai apie
muzika“ raSo: Visa, kg gero turiu, tai klausa, gilus harmonijos
pojitis  ir meniskos muzikos bei dazno muzikavimo
suformuotas skonis), bet pasaulyje ji iSgarsino butent muzika.
M. K. Oginskio polonezai nubrézé krypti romantizmo
polonezui, kuris grindziamas kontrastingy nuotaiky kaita -
poetiskam, plataus emocinio diapazono, pilnam elegiskumo,
lyrizmo, dramatizmo ir net tragizmo bruozy. Zinoma,
kad kompozitorius yra sukures 70 kuriniy: opera Zelida
ir Valkiaras arba Bonapartas Kaire, 40 fortepijono pjesiy
(24 polonezai, 5 marsai, 4 valsai, 3 mazurkos, 2 kadriliai,
galopas, menuetas) ir 28 kamerinius vokalinius kurinius.
Manoma, kad jo kuriniy buvo gerokai daugiau, tik laikas
isblagke ir pradangino. Vadovaudamas kariniam daliniui, jis
kareé karines-patriotines dainas, kurias dainavo kartu su savo
kariais. Prisiminimuose juokauja: koks is manes karo vadas,
juk as labian muzikas nei karvedys. Pasirodzius polonezui
F-dur, i$ karo buvo pastebéta, kad M. K. Oginskis jvykde

Izabelés Lasockos-Oginskienés portretas. $io zanro reforma, i$vystydamas melodines moduliacijas. Jo
Dail. Josefas Grassi. Originalas saugomas
Lenkijos nacionaliniame dailés muziejuje

Krokuvoje (Muzeum Narodowe w Krakowie)

sukurti polonezai nutolo nuo tradicinio polonezo supratimo.
Populiariausias ir M. K. Oginskj iSgarsines visame pasaulyje
yra polonezas Atsisveikinimas su Tévyne.

Maziausiai zinoma ir tyrinéta yra kameriné vokaliné M. K. Oginskio karyba. Nors, dar esant gyvam
kompozitoriui, jo kuriniai balsui ir fortepijonui buvo itin populiarGs - juos leido zZymiausios leidyklos
Peterburge, Vilniuje, Milane. Kurinius mielai atlikdavo tiek mégéjai, tiek profesionalas dainininkai.

Iki siol Lietuvoje buvo zinomas M. K. Oginskio romansy naty rinkinys M. K. Oginskio romansai
balsui ir fortepijonui leidéjas V. Pozniakas, Krokuva, 1962. (M. K. Ogiriski, romanse: na glos z fortepianem,
opracowat W. Pozniak, Krakdw, 1962). Remdamasis Siuo naty rinkiniu, prof. dainininkas V. Skorobogatovas
Baltarusijoje isleido naty rinkiny M. K.Oginskis, romansai, kiriniai balsui ir fortepijonui Minskas, 2013.
(M. K. Azincki, pamancei, téoput 015 2onacy ¥ cynpaeadcsuni papmonisna, B. Ckopabazamay, Minck, 2013)

2012 m. Rusijos valstybinés bibliotekos fonduose Maskvoje buvo atrastas dar vienas M. K. Oginskio
naty rinkinys M. O. kiriniai balsui su klavesinu arba fortepijonu leidéjas J. Kozlovskis/ 2, Peterburgas,



1802. (Recueilde Compositions: pourle Clavecinon
Fortepiano de M. O.; choisietpublié  par
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svarbus atradimas muzikos istorijoje, turintis ; ri ivé ot prublie

spaustuvéje. Pasak baltarusiy muzikologés Svet- 4
lenos Nemahai (Cesmiuena Hewmaraif) - tai labai

didziule reik$me kompozitoriaus M. K. Oginskio
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karybos tyri-nétojams. Muzikologé yra isitikinust,

M. K. Oginskio vokalinés muzikos leidinys ir
kad jame i$-spausdinti ankstyvieji kompozitoriaus
kariniai. Siame rinkinyje yra iSspausdinta
dvylika kariniy: desimt iki $iol nezinomy, o du
vokaliniai kiriniai jau buvo mums Zinomi is V.
Pozniako rinkinio, i$leisto 1962 metais Krokuvoje.
Tai vokalinis polonezas Trokstu tikry jausmy (Pin
non desidero richezze, onori, Nr. 1) ir romansas
Pasinerkim i svelnius jausmus (Livrons nous au
tendre amour, Nr. 8). Pats kompozitorius knygoje

,,Laiskaiapie muzika“ pazymi, kad is rinkinys gal ir

: i S 1 _ . g Grave chez FA. Ditmar ir I feteroloary.
nebuvo vertas publikacijos. Leidinys (Pranciziskos ' s

ir italiskos melodijos - taip jis pats vadino savo

vokalinius kirinius) buvo iéleistas ant labai prasto /- Kozlovskio M. K. Oginskio naty rinkinio virSelio kopija
popieriaus ir su daugybe klaidy, bet kunigaikstis

nekaltino kompozitoriaus J. Kozlovskio (vaikys-téje buvusio jo mokytoju, o dabar geru draugu) aplaidumu,
mat publikacijos metu J. Kozlovskis sunkiai sirgo, kelis ménesius guléjo lovoje, deél ko neturéjo galimybeés priziaréti
spausdinimo. Siame leidinyje yra daug muzikinio ir poetinio teksto klaidy. Kai kurie kiriniai neuzbaigti,
truksta poetinio teksto. Galvojant apie $iy kiuriniy atlikimg, siekiant muzikinés minties i$baigtumo, buvo
butinos aiskesnés atlikimo nuorodos, bei dinamikos israiskos priemonés. Todél, sudarant nauja leidinj M.
K.Oginskis, kitriniai balsui ir fortepijonui, drauge su pianiste Vaiva Purlyte redagavome kai kuriuos karinius.
Vokaliniams kuriniams (Nr. 1, 2, 3, 4, 5, 9, 10) pasinaudodama konkretaus karinio muzikiniu tekstu, Vaiva
Purlyté parasé jzangas ir kuriniy pabaigas.

Vokalinio rinkinio, kurj sudaré J. Kozlovskis, kuriniai atspindi XVIII-XIX a. Europos aristokraty
meno salonuose paplitus} galantiskajy stiliy ir atliepia prancuziskajam romansui bei italiskos manieros
kiriniams. Tiksliausiai romanso apibadinima yra suformulaves pranciizy raytojas Z. Z. Ruso (Jean-
Jacques Rousseau) Romansas turi biti parasytas paprastu, jaudinanciu stiliumi ir atliepti Siek tiek
senamadiskam skoniui, jo melodija turi bati svelni, natirali, valstieciy dainos paprastumo, be puosmeny ir
maniery. Melodikos, harmonijos ir formos paprastumo laikési daugelis to laikotarpio romansy autoriy.
Ne iSimtis ir M. K. Oginskis. Dauguma kompozitoriaus ankstyvyjy vokaliniy kuriniy yra paprastos
posminés formos, siauro diapazono, be koloratary ir melizmy. Siy kariniy fortepijono faktira gan
paprasta. Kuriniy tematika - meilés lyrika, gyvenimo tékmés dramatizmas. Beveik visa romansy poezija
nuspalvinta elegiska nuotaika. Tekstuose pasitaiko XVIII a. poezijai budingy mitologiniy herojy vardy -
Zefyras, Nimfa, Venera.

Naujajame rinkinyje M. K. Oginskis, kiriniai balsui ir fortepijonui yra $esi kuriniai, kuriy teksto autoriai
buvo nurodyti paties M. K. Oginskio. Romansy PaZvelkite j tq, kurig as myliu (Beautés que Venus méme,
Nr. 6) , Man sunku savo meile apsakyti! (Je t'aime tant! Nr.9) zodziai parasyti prancuzy rasytojo ir politinio



veikéjo Filipo Fransua Nazaro Fabré (Philippe Francois Nazaire Fabre), zinomo kaip Fabré de Eglantinas
(Fabre d‘Eglantine). Vilanelés Rozeté (Rosette pour un peu d'absence, Nr. 12) tekstas sukurtas prancuzy
poeto Filipo Desporto (Philippe Desportes). Romansui Paskutiné grazi rudens diena (Le dernier beau jour
d’Automne, Nr. 24) zodzius parasé Josefas Etienes Esmenardo (Joseph Etienne Esménard). Romanso
Dajnei (Dafne, Nr.25) teksto autorius Dziovanis Batista Perudinis (Giovanni Battista Perucchini). Marso
Liaukis asaras lieti! (Przestar przede mnaq tzy roni¢ ! Nr. 26) tekstas Antonijaus Gureckio (Antoni Gorecki).
Kadangi M. K. Oginskis ne tik kalbéjo pranctzy ir italy kalbomis, bet tomis kalbomis kuré poezija, raseé
eilivotus laiSkus draugams bei sukuré librety savo operai Zelida ir Valkiras, tad, galima daryti prielaida,
kad kity vokaliniy kuriniy teksty autorius yra pats M. K. Oginskis. Kompozitoriaus poetiniy teksty
autoryste tvirtina ir keli netiesioginiai jrodymai. Yra zinoma, kad tuo metu vokaliniy kariniy teksty
autorius buvo nenurodomas tik tuo atveju, jei jis budavo ir muzikos autoriumi. Be to, pastebéta, kad tais
atvejais, kai M. K. Oginskis naudodavo kity poety tekstus, jis visada kruopsciai fiksuodavo jy pavardes
rankrasciuose ir publikacijose.

Kompozitoriaus J. Kozlovskio sudarytas rinkinys labai jdomus ir dél zanry jvairovés. Be populiariy
romansy | rinkinj jéjo Sansonos ir vilanelés prancuzy kalba, taip pat du vokaliniai polonezai ir dvi
kanconetés italy kalba. Dainos zanro tipai - Sansonos, vilanelés, kanconetés - mazai kuo skiriasi. Tai
nedidelés apimties, paprasto turinio vokaliniai kariniai. Esminj zanry charakteristikos bruoza sudaro
ne muzika, o tekstas. Butent kalbiné teksty jvairové lémé XVIII a. kariniy Zanrus: dainos pranciuzy
kalba buvo vadinamos romansais ir sansonomis, italy kalba — kanconetémis, lamentabile ir vilanelémis.
Taliau nepaisant panasumo - paprastumo ir akompanavimo formuliy, zanrai skiriasi savo melodika.
M. K. Oginskis subtiliai perteikia italiskos ir pranctziskos melodijos ypatumus ir niuansus: dainos
islaiko sviesy kolorita, yra lengvos, Sokio pobudzio, diapazonas dazniausiai siauras. Romansy melodijos
labiau recitatyvineés, frazés platesnés, iSraiskos forma emocionalesné, spalvingesné. Zanry jvairové
M. K. Oginskio kuryboje liudija gera vokaliniy ir poetiniy zanry iSmanyma.

Naujaji naty rinkinj M. K. Oginskis Kiriniai balsui ir fortepijonui sudaro vokaliniai kariniai i§ dviejy
naty rinkiniy: J. Kozlovskio ir V. Pozniako. Sprendima pradéti nauja naty rinkinj kuriniu Trokstu tikry
jausmy (Pist non desidero richezze, onori, Nr. 1) 1émé tai, kad J. Kozlovskio 1802 metais Peterburge isleisto
rinkinio pirmasis ktirinys yra butent $is ir, kad tai vienas pirmyjy vokaliniy polonezy muzikos istorijoje.
Be to, butina pazymeéti, kad polonezas M. K. Oginskio fortepijoninéje kiiryboje uzima ypatinga vieta.
Kompozitorius vienas pirmyjy muzikos istorijoje bandé stilizuoti poloneza, iki tol naudojama tik Sokiuose.
Tai buvo ne tik naujumo iSraiska, bet ir viena is ilgalaikés sio zanro sékmeés priezas¢iy. Vokalinis polonezas
Trokstu tikry jausmy (Pint non desidero richezze, onori, Nr. 1), pakiliai apdainuojantis zmogaus gyvenimo
vertybes, parasytas italy kalba ir tik véliau buvo isverstas i lenky kalba. Karinys sudarytas i$ trijy daliy.
Jau fortepijono jzanga sukuria romanso nuotaika ir charakterj. Pradzios ir pabaigos dalyse mazoriné
tonacija, aiskus, pabréztas ritmas. Akomponimentas i$ryskina Sokio ritmika. Viduriné minoriné dalis
kiek sudramatina, bet kartu paryskina pradzios ir pabaigos pakilia nuotaika. Naujaji rinkinj vainikuoja
taip pat vokalinis plonezas, bet jau paimtas i§ V. Pozniako leidinio. Noréjosi, kad rinkinio paskutinis
kiirinys baty brandiausias ir liudyty M. K. Oginskio svarbiausia pasiekima muzikoje. Sis polonezas
Gailestinga siela, atsiliepk! (Voi che sempre in seno avete! Nr. 28), parasytas lenky kalba ir isverstas | italy
kalba) yra trijy daliy, iskilmingo Sokio charakterio. Polonezo vokaliné partija gana techniska, sudétinga
ritmo atzvilgiu, parasytos virtuozinés kadencijos. Fortepijono partija dar labiau iSvystyta: ilgoka jzanga,
karinio dalis jungia instrumentiniai intarpai. Melodijoje gausu chromatizmy, jau¢iama kompozitoriaus
V. A. Mocarto (W. A. Mozart) jtaka.

Naujo rinkinio M. K. Oginskis Kiriniai balsui ir fortepijonui kuriniy eiliskumo tvarka sudaryta
remiantis baltarusiy muzikologés Svetlenos Nemahaj sudaryta vokaliniy kariniy sukarimo chronologija.

Antrasis rinkinio kurinys Palaimos akimirka (Abi che fiero istante, Nr. 2) apibudintas kaip lamentabile.
M. K. Oginskis buvo aistringas italiskos operos gerbéjas, tad italisky opery arijy lamento (it. lamento -



dejoné, rauda) pavyzdziai jam buvo gerai zinomi. XVII-XVIII a. lamento arija operoje seria (ital. seria -
rimtoji) - tai graudi, litdna solisto pasirodymo dalis, kuriai budinga Zemyn besileidzianti melodija,
astrus disonansai. Nors XVIII a. pabaigoje operos seria, kartu ir lamento arijos, buvo beisnykstancios,
M. K. Oginskis jtrauké i savo rinkinj lamento stiliaus pavyzdi.

Kuriniai Brangus atodisi! (Caro il vapore! Nr 3) ir Kaip saulé vidudienj (Come un sole a mezzogiorno,
Nr. 4), para$yti kanconetés (ital. canzonetta — dainelé) stiliumi. Sis dainos Zanras taip pat buvo populiarus
XVIII a., bet muzikiniuose salonuose jis skambéjo kur kas reciau uz romansa. Tokias kanconetes rasé ir
kompozitorius J. Haidnas (J. Haydn), kurio muzika M. K. Oginskis mégo.

Sansonos (pranc. chanson - daina) Yanras X VI a. labiausiai paplites buvo Pranciizijoje. Daina Meilés
maloné (L’ean qui caresse le ravage, Nr. 11) - $viesaus kolorito, turinti $okio elementy. Kitas labai jdomus
kompozitoriaus pasirinktas yra vilanelés (pranc. villanelle) zanras, paplites Italijos ir Prancuzijos renesanso
kultaroje. XVI a. Prancuzijoje i$sivysté nacionaliné vilanelés rusis, kuri buvo skirta piemeny gyvenimui
atspindéti. Batent $i Georgiky tematika, atitikdama rokoko estetika, ir tapo ypatingai populiaria Svietimo
epochoje. Vilanelé Rozeté (Rosette pour un peu d’absence, Nr. 12) - subtili trijy daliy metro dainelé. [Zangoje
M. K. Oginskis lyg imituoja liutnios skambéjima.

Greta tipisky meninés israiSkos priemoniy kai kuriuose romansuose galima pastebéti naujy elementy,
tapusiy budingais M. K. Oginskio muzikinés kirybos bruozais. Pavyzdziui, romanso Meilés pamoka (Vous
qui prenez femme jolie, Nr. 7) izangoje melodija skamba zemesniame registre nei akompanimentas. Taip
melodija nuspalvinama violoncelés tembru, taciau nesikeilia desinés ir kairés rankos funkcijos: pirmoji
1S jy atlieka melodija, antroji akompanuoja. Taip perteikiamiems jausmams suteikiamas dramatiskas
atspalvis. Nesudétingas savo forma, melodinémis slinktimis romansas ISmokyk mane myléti (['ai cessé dis
tu, de t'aimer, Nr. 10) atspindi mylincio zmogaus jausmy pasaulj.
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M. K. Oginskio romanso ,Le vous et le moi* naty kopija

Vokalinés lyrikos galerija papildo romansas prancuzy kalba Jis ir as' (Le vous et le moz, Nr. 13), kurio dvi
rankrastinés kopijos saugomos Rusijos valstybiniame senovés akty archyve Maskvoje. Nors $is romansas
priskiriamas vélesniam nei J. Kozlovskio isleisto vokaliniy kiriniy rinkinio laikotarpiui, bet romanso
stilistika i$laiko budingus M. K. Oginskio kurybai bruozus: mazoro ir minoro derinima, atitinkantj
teksto nuotaikas, harmonija, akomponavimo pobudi.



Devyniolika M. K. Oginskio vokaliniy kiriniy parasyti pranctuzy kalba, septyni romansai - italy
kalba ir tik dvi dainos lenky kalba. Tuo metu lenky kalba jsitvirtino politiniy jvykiy draskomoje Lietuvos
ir Lenkijos valstybéje. Tad, proginé daina - kantata balsui ir chorui Mielas nekaltos porelés guolis (Lube
stedlisko cnotliwej pary, Nr. 27) - skirta Seimos Sventei, turéjo skambéti lenkiskai. Daina Liankis asaras
lieti! (Przestari przede mnaq tzy roniél Nr. 26) yra mar$o pobudzio, herojinio, punktyrinio ritmo. ISkilmingo
patriotiskumo kontekste puikiai jsikomponuoja ir mielos mergelés paveikslas, tad ritmas susvelnéja,
pasigirsta lyriSkesnés intonacijos. Melodijoje nevengiama suoliy, kvartos intervaly. Oginskio vokalinés
lyrikos pagrindinis intonacijy $altinis - X VIII-XIX a. pirmojoje puséje prancuzy aristokraty salonuose itin
populiarus romansas, italy opera su bel canto tradicijomis bei klasicizmo epochos muzikiniai pasiekimai.
Romanse Apie nieka (Sur un rien, Nr. 13) girdima klasicizmo stilistika bei tuomet populiarios buitinés
dainos jtaka. Fortepijono jzanga ir pabaiga primena kompozitoriy V. A. Mocarto ar J. Haidno sonatas.
Vokalinéje partijoje girdimas Vienos klasikams budingas garso apdainavimas.

Apie kai kuriuos Oginskio vokalinius karinius sunku kalbéti kaip apie romansus. Tai ne tik vienos
nuotaikos, trumpuciai, bet ir didelés apimties, plataus nuotaiky ir dinaminio spektro, ritmiskai jvairus
kariniai. Toks yra romansas Prabudimas (Le Réveil, Nr. 23). Siame kirinyje derinamas reditatyvinis ir
cantabile dainavimas. Gily ir dramatisky poetinj teksta kompozitorius stengiasi atskleisti muzikinémis
priemonémis. Daug tonaciniy - minoro ir mazoro - pasikeitimy, harmonijoje girdima daug niuriy
vedamuyjy akordy. Vokalinés melodijos vystyme jvedama daug puosmeny, kolorataros. Dramatiskame,
audringame romanse Leisk man tikéti (Fallait-il me guérir, Nr. 15) jautriai skleidziasi meilés, laimés ir
apgaulés tema. Sis kirinys yra vienas i§ nedaugelio romansy, para$yty greitu tempu (Allegro agitato con
espressione). Laisvai plétojamas trijy daliy kirinys leidzia paryskinti nuotaiky diapazona ir kaita, jausmy
giluma. Viduriné kurinio dalis $velni ir maloni. Fortepijono partija pakankamai turtinga, papildanti
dainavimo linijos tema. Kgirsk mirstanti (Odi di un uom che muore! Nr. 22) - gilus, dramatiskas, sudétingos
ritmikos romansas, papuostas melizmomis, labiau panasus | iSvystyta arij3. Tonacija F-dur, f-moll , Fdur
turéty priartinti prie trijy daliy formos, taciau tekstas, melodika ir jos vystymas kompozitoriui padiktuoja
laisvai i$plétota forma. Dafnei (Dafne, Nr. 25) - tai jaudinanti, ekspresyvi bel canto stiliaus meilés arija, savo
dainingumu, puo$yba labai artima kompozitoriaus V. Belinio (V. Bellini) karybai. Prisiminimai (Doux
souvenir, Nr. 19) — vienas $viesiausiy ir skaidriausiy romansy. Tai nepasiekiamos svajonés, laimés, Svelniy
prisiminimy iliuzija kuriama melodija, ramiai banguojanciu, skaidriu akomponimentu. Jokiy kontrasty.
Vos keli akordai i$ paralelés minorinés tonacijos nespéja aptemdyti pakylétos romanso nuotaikos, tik
kulminacijoje girdimas disonansinis akordas, kuris tuoj pat issisklaido. Keletas chromatizmy melodijai
suteikia ekspresijos.

Oginskio romansai savo iSraiskingumu, nuotaiky gilumu ir kontrastais, kariniy forma pranoksta savo
laikmetj ir mégéjiskuma. Harmonija paprasta, budinga Klasicizmo epochai. Harmonijai jdomiy spalvy
suteikia aliteruoti akordai, nonakordas. Tempy jvairove lemia poetinis tekstas. Meilés lyrikai budingi
létesni tempai, o vidutiniai ir greitesni tempai budingi gamtos lyrikai, polonezams bei proginiams
kariniams. Vokaliniy kuariniy muzikinés formos nors ir paklusta to laitkmecio formos sudarymo
principams, taliau papildomos jvairiomis struktiromis, iSryS$kinandiomis kompozitoriaus siekj jas
netradiciskai interpretuoti. Dauguma romansy yra posmineés arba trijy daliy formos, taciau jy vidinis
vystymas liudija kompozitoriaus laisve, muzika atliepiant poetinio teksto prasmei. Forma galétume
pavadinti laisvai isplétota - tokia, kuria nuolat kintanciam poetiniam tekstui sukuriama vis nauja muzika.
Pastaroji forma ir sudétinés trijy daliy muzikinés formos pritaikymas vokalinéje muzikoje pranoko
saloninio muzikavimo rémus. Greta paprasty muzikos iSraiskos priemoniy ypatingas démesys skiriamas
romansy melodikai. Vokaliné partija daznai sudétinga, kartais net virtuoziska, jos diapazonas gana platus,
nevengiama Suoliy, puosiama chromatizmais ir melizmomis, vystant melodija daznas fraziy ornamentinis
variavimas. Galima spéti, jog tokie sudétingi romansai buvo skirti dainuoti profesionaliems dainininkams.
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M. K. Oginskio karyba ne tik romansa jtvirtino, kaip svarbiausig kamerinj vokalinj XIX a. zanra, bet taip
pat nuspéjo dauguma jo vystymosi krypéiy, apibrézé ekspresijos pobudj, vaizdy erdve. Galima teigti, kad
M. K. Oginskio sukurty romansy pagrindu formavosi klasikinis romanso zanras.

Naujasis naty rinkinys M. K. Oginskio kiriniai balsui ir fortepijonui aprépia visus $iai dienai zinomus
28 kompozitoriaus vokalinius kurinius. Dél M. K. Oginskio jtakos ne tik Lietuvos valstybingumui, bet
ir europinés muzikinés kultaros raidai, siandien butina grazinti jo kuryba i Lietuvos muzikos istorijos
konteksta bei koncerty sales, kad jo kurybinis palikimas visiems laikams jsiliety j musy gyvenima. Knygoje
,,Laiskai apie muzika“ skaitome: nesensta tik is tiesy meniska muzika. Ir menininko intuicija nesuklydo -
M. K. Oginskio muzika tebeskamba ir dZiugina musy sirdis.

Dainininké Giedré Zeicaité,
Klaipédos universiteto Meny fakulteto
Vokalinés muzikos katedros dainavimo déstytoja

Naudota literatiira:

Ramunés Smigelskytés-Stukienés knyga Mykolas Kleopas Oginskis: politikas, diplomatas, ministras ir jo
pasy kolekcija (Vilnius, 2014)

Ramunés Smigelskyteés-Stukienés knyga Kunigaiksciai Oginskiai Lietuvos istorijoje. Kultiirinés veiklos
pédsakais. Laimos Kiauleikytés mokslinis straipsnis Muzikinés kunigaikscio Mykolo Kleopo Oginskio
paZiiiros- epochy virsmo atspindziais (Vilnius, 2010)

Svetlenos Nemahaj (Cesmnena Hemarait) Mykolo Kleopo Oginskio gyvenimas ir kiryba jo laikmecio

kultirinés aplinkos koordinatése (Minskas, 2007)

Svetlenos Nemahaj (Cesmnena Hemaraii) konferencijos pranesimas Nawujas M. K. Oginskio kamerinés
vokalinés muzikos paveikslas (Vilnius, 2013.10.18)
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Pianistés, mokytojos ekspertés Vaivos Purlytés komentarai

Pasirodzius pirmiesiems M. K. Oginskio polonezams fortepijonui, pastebéta, kad kompozitorius
tvykdé Sio zanro reformga - iki tol polonezas buvo zinomas tik kaip Sokiui skirta muzika. Kompozitoriaus
vokaliniai kuriniai kaip ir polonezai, pasizymi dainingumu, jausmingumu, i$vystytomis melodinémis
moduliacijomis. Vokaliniy kariniy fortepijono partijoms M. K. Oginskis skyré ypatinga démesi.
Dazniausiai jis taiké minimalia technika, kuria sudaro kairés rankos A/berti akomponimentas klaviataros
viduryje, paraSytas trumpos rankos stiliumi. Kariniy balsui ir fortepijonui Meilés pamoka (Vous qui prenez
femme jolie Nr.7 ); Man sunku savo meile apsakyti! (Je t aime tant! Nr. 9); Tik dél jisy! (C’est pour vous No. 16)
fortepijono partijoms budinga kompozitoriaus pamégta ir jo polonezuose panaudota sukryZiuoty ranky
technika, kai melodija nukeliama | boso registra. Tokiu bidu melodiné linija, skambédama zemesniame
instrumento registre, jgauna kita muzikinj atspalvi. Romansy Leisk man tikéti (Fallait-il me guérir
Nr. 15); Tik dél jisy (C’est pour vous No. 16); ISgirsk mirstanti (Odi di un uom che muore! Nr. 22) ; Trokstu
tikry jausmy (Piu non desidero richezze, onori Nr. 1); Gailestinga siela, atsiliepk! (Voi che sempre in seno avete!
Nr. 28) akomponimentai yra virtuoziski, reikalaujantys ypatingo pianisto meistriskumo ir pasiruosimo.
Jiems budingi platus akordy Suoliai, smulkus abiejy ranky technikos pasazai ir trelés. Beveik visos
romansy fortepijono partijos yra turtingos jvairiy strichy ir dinaminiy niuansy, padedanciy atskleisti
karinio charakterj. Keliems nebaigtiems kariniams balsui ir fortepijonui Palaimos akimirka (Abi che fiero
istante Nr. 2); Brangus atodisi (Caro il vapore! Nr. 3); Kaip saulé vidudieni (Come un sole a mezzogiorno
Nr. 4); Liadna diena be taves (Hélas! Si je passe un jour sans te voir Nr. 5) ; Pazvelkite i ta, kurig as mylin
(Beautés que Venus méme Nr. 6) ; Smokyk mane myléti (J'ai cessé dis tu, de t’aimer Nr. 10); Meilés maloné
(L’ean qui caresse le rivage Nr. 11); Jiis ir as (Le vous et le moi Nr. 13) teko parasyti akomponimenty jzangas,
kuriy muzikiné medziaga yra paimta i$ ty paciy kuriniy melodijy. Tai turéty palengvinti dainininko
isijautima  kirinj ir jo atlikima.

Pianisté Vaiva Purlyté
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Mykolas Kleopas Oginskis (Michat Kleofas Oginski) (1765-1833): a composer, a politician,
diplomat, and Minister of the Polish-Lithuanian Commonwealth, a member of the leadership in the
uprising of 1794, an honorary member of Vilnius University, and a fosterer of the idea of the Lithuanian
statehood and social reforms.

Born to a noble aristocratic family, Oginskis acquired comprehensive education. The most important
person who predetermined the development of that unique personality was the Duke's tutor, Frenchman
Jean Rolay, a bibliophile and a biographer of the Oginskis family. Not only did he teach Mykolas Kleopas
exact and liberal sciences, but also educated him in the spirit of the humanism of the Enlightenment. He
imparted to his pupil respect for labour and the responsibility for continuous self-education, and also
raised his public awareness. Due to the tutor‘s pedagogical talent, Oginskis boasted not only theoretical
knowledge, but also practical skills: he was able to fluently and persuasively discuss the subjects of
history, politics, philosophy, and literature, could paint excellently, wrote poems, played the violin, the
harpsichord, the piano, the harp, and the clarinet, and omposed music. As was typical of the aristocrat
of the time, he spoke French, English, German, Italian, Greek, Latin, and Polish. Young Oginskis was
introduced to the world of music by Joseph Koslovsky, and later taught to play the piano by Joseph Wolfl
(1773-1812).

In 1802, Oginskis was granted the right to manage a large estate of his uncle Ksaver Oginski on the
Neris River in Zalesje (presently Smorgon District, Belarus). There, in the Oginskis* Manor that was
called Northern Athens, they would receive outstanding figures of the time, artists and composers. All
Oginskis‘ children composed music, and his wife Maria de Neri, who had a beautiful voice, sang. In 1814,
Oginskis bought Rietavas rural district and manor from the state, and it became the principal family
residence in Lithuania. In a letter of 1832, the Duke wrote his wife about the origin of his family: There
is no doubt that my family is one of the oldest in Lithuania, and it comes from the Ruthenian Dukes. In a
multinational milieu of the Polish-Lithuanian Commonwealth of the 18 century, Oginskis frequently
emphasised his Lithuanian origin. He knew well and cherished the ethnic Lithuania and travelled all over
its territory. On 10 October 1833, at the age of 68, Mykolas Kleopas Oginskis died and was buried in the
Basilica di Santa Maria Novella cemetery close to his home. Later his remains were moved to the principal
shrine of Florence: the Basilica of the Holy Cross (Basilica di Santa Croce), the Pantheon of the famous
Italian people, where the Cenotaph in honour of Dante Alighieri was respectfully erected and which was
the final resting place of Michelangelo Buonarroti, Galileo Galilei, Gioacchino Rossini, and other major
fosterers of the world culture. A marble bust of Mykolas Kleopas Oginskis in the Chapel of the Blessed
Sacrament perpetuated the memory of the outstanding state and public figure of the Polish-Lithuanian
Commonwealth, composer, and a man of noble spirit.

Duke Oginskis grew up and matured in an epoch which fostered salon and home music making.
In the history of music, the Age of Enlightenment was also called the age of music-making monarchs. In
the Oginskis family, deep musical traditions were handed on from generation to generation, therefore,
Oginskis* musical taste and the sense of style were finely developed. As a diplomat, he was well-travelled
and enjoyed excellent opportunities of getting acquainted with the most significant works of music
of the 18 century; he attended concerts of the most outstanding performers of the time and was an
opera connoisseur. Oginskis heard the performance of such famous vocalists as Katharina Bonafini,
Angelica Catalani, violinist Niccolo Paganini, and plentiful others. The Duke performed together with
distinguished singers Crescentini Girolamo, Andrea Martini, and Giovanni Battista Velluti. Music making
together with celebrities was a great privilege and valuable musical experience.

Duke Oginskis did not consider himself a composer and modestly wrote in his letters about music:
AL can boast of is an ear for music, a deep sense of harmony, and a taste formed by artistic music and frequent
music making. However, he became world-famous due to his music. Oginskis‘* polonaises defined the
direction for the polonaise of the Romanticism, poetical, of a broad emotional range, and full of the traits
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of the elegiac mood, lyricism, drama, and even tragism. The composer is known to have written 70 works
of music, including the opera Zelis et Valcour, or Bonaparte in Cairo, 40 pieces for piano (24 polonaises,
5 marches, 4 waltzes, 3 mazurkas, 2 quadrilles, a galop, and a minuet), and 28 vocal chamber compositions.
The number of his compositions must have been much larger, however, in the course of time, they were
scattered and lost. When in command of a military unit, he is known to have composed military-patriotic
songs and to have sung them with his subordinates. In his memoirs, he made fun of himself: he was not
much of a military commander, he was more of a musician. The appearance of the Polonaise in F major
demonstrated the reform of the genre introduced by M. K. Oginskis by developing melodic modulations.
The most popular romance that made Oginskis world-famous was the Polonaise Farewell to the Homeland.

Oginskis® vocal chamber compositions belong to the least known and studied part of his works.
However, during the composer’s lifetime, the compositions for voice and piano enjoyed popularity: they
were published by reputed publishing houses in St. Petersburg, Vilnius, and Milan. His compositions
were willingly performed both by amateurs and professional singers.

Up to the present time, the publications known in Lithuania included M.K. Oginskis* Romances for
Voice and Piano published by Wtodzimierz Pozniak in Krakéw in 1962 (M. K. Oginski, romanse: na gtos
z fortepianem, opracowat Wiodzimierz Pozniak, Krakow, 1962). On the basis of that collection, singer
professor V. Skorobogatov published a sheet music collection: M.K.Oginskis. Romances and Compositions
for Voice and Piano. Minsk, 2013 (M. K. Arincki, pamancsl, tBOpbI UIs ronacy ¥ cynpasapKoHHI apramisHa,
B. Ckopabaramay, Minck, 2013).

In 2012, in the funds of the Russian State Library in Moscow, another collection of Oginskis sheet
music was discovered: M. K. Oginskis* Works for Voice and Harpsichord or Piano. Publisher J. Koslovsky/2,
St. Petersburg, 1802 (Recueilde Compositions: pour le Clavecin ou Fortepiano de M. O.; choisi et publié par
Joseph Koslovsky amateur / Liv. 2). The collection was published in the then famous Ditmar publishing
house. To quote Belarusian musicologist Svetlena Nemahaj (Cesmuena Hewmaraii), it was a significant
discovery in the history of music of great importance for the researchers in M.K. Oginskis‘ music. Svetlena
Nemahaj believed that was the first ever published collection of Oginskis® vocal music. The collection
included 12 compositions: 10 unknown, and two of them known thanks to the collection of Pozniak
published in Krakéw in 1962. Those were the vocal polonaise Piz non desidero richezze, onori (No 2) and
the romance Livrons nous au tender amour (Nr. 8). In his letters about music, Oginskis modestly noted
that the collection was probably not worth publishing. The said collection (French and Italian Melodies
by Mykolas Kleopas Oginskis - that was what he called his vocal compositions) was published on poor
quality paper and with numerous errors, however, the Duke did not blame composer Koslovsky (his
former teacher, and at the time, a good friend) for negligence: during the process of publishing, Koslovsky
was very ill, bedridden for several months, and therefore could not supervise the process. The collection
contained numerous errors in the music and lyrics. Some of the compositions were unfinished, and parts
of the lyrics were missing. When considering the performance of those compositions and seeking the
completeness of the musical thought, we felt that clearer indications for performers and for the dynamic
expression means were necessary. Therefore, in the compilation of a new collection (M. K. Oginskis
Compositions for Voice and Piano) we edited some compositions together with pianist Vaiva Purlyté. By
using the musical texts of specific compositions, Vaiva Purlyté wrote introductions and final parts for
some vocal pieces (No. 1, 2, 3, 4, 5, 9, 10).

The compositions from the early vocal collection, compiled by Koslovsky, reflected the traits typical
of the galant style widespread among aristocracy salons of the time and corresponded to the models of
the French romance and compositions in an Italian style. The most accurate definition of the French
romance was formulated by French author Jean-Jacques Roussseau: The romance should be written in a
simple, moving style and address a slightly outdated taste; its melody should be gentle and natural, as simple
as a peasant song, without any embellishments or mannerisms. Most of the romance authors of the period
followed the rule of simple melodics, harmony, and form, and Oginskis was no exception. The majority
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of his early vocal compositions were of a simple stanza form and a narrow range, without coloratura or
melisms. The piano texture in those compositions was also rather simple. The themes of the compositions
included love lyrics and the dramatic character of the flow of life. Almost all the romance poetry was
coloured with an elegiac mood. The texts featured the names of mythological heroes typical of the poetry
of the 18 century, such as Zephyr, Nymph, or Venus.

The new collection (M. K. Oginskis Compositions for Voice and Piano) included 6 pieces where the
authors of the lyrics were indicated by Oginskis himself. Romances Beautés que Venus méme No. 6 and
Je t'aime tant! (No. 9) were written by French writer and politician Philippe Frangois Nazaire Fabre,
known as Fabre d‘Eglantine (1750-1794). The lyrics of the villanelle Rosette pour un pue d'absence
(Nr. 12) belonged to French poet of the 16 century Philippe Desportes (1546-1606). The text of the
romance Le dernier beau jour d’Automne (No. 24) was written by Joseph Etienne Esménard, and the author
of the lyrics to the romance Dafne (No. 25) was Giovanni Battista Perucchini. The text of the march
Przestari przede mng tzy ronié¢ ! (No. 26) was written by Antoni Gorecki. As M. K. Oginskis spoke fluent
French and Italian, wrote rhymed letters to his friends, and also created the libretto for his opera Zelis et
Valcour, one can presume that the author of the lyrics for other vocal compositions was Oginskis himself.
The authorship of Oginskis was also confirmed by some indirect evidence. As is known, at the time, the
author of the lyrics would not be indicated when he was also the composer of the music. Meanwhile,
whenever Oginskis used the texts of other poets, he would always carefully record their names in the
manusripts and publications.

The collection compiled by Koslovsky was also interesting due to the diversity of genres. Beside
popular romances, it included some chansons and villanelles in French, as well as two vocal polonaises
and two canzonettas in Italian. The types of the song genre - chansons, villanelles, and canzonettas - little
differed from one another. Those were vocal compositions of a small scope and simple content. The
essential trait in the characteristics of the genres was the lyrics, the text, but not the music. It was the
linguistic diversity of texts that predetermined the genres in the 18 century: songs were called romances
and chansons in French and canzonettas, lamentabile, and villanelles in Italian. However, despite external
similarities, i.e. the formulas of simplicity and accompaniment, the genres differed in their melodics.
In that regard, M. K. Oginskis perfectly captured and subtly conveyed the specificity and nuances of
the Ttalian and French melody: his songs featured light colouring, they were of a light, dance character
and usually of a narrow range. The romance melodies were more of a recitative character, the phrase
was broader, and the form of expression was more emotional and colourful. The diversity of genres in
M. K. Oginskis music witnessed a good knowledge of the vocal and poetic genres.

The new collection of sheet music M. K. Oginskis* Compositions for Voice and Piano was compiled of
vocal compositions from two collections: those of Koslovsky and Pozniak. The decision to open the new
collection by the composition Pizt non desidero richezze, onori (No. 1) was predetermined by the fact that
is was also an opening composition in the collection published by Koslovsky in St. Petersburg in 1802;
moreover, it was one of the first vocal polonaises in the history of music. It is also important to note that the
polonaise occupied a special place among Oginskis compositions for piano: the composer was one of the
first in the history of music who tried to stylize polonaise, previously only known as a dance. Stylization
was both a meaningful expression of progress and one of the prerequisites for lasting and long-term
success. The vocal polonaise Piu non desidero richezze, onori, Nr. 1 that euphorically glorified the values
of human life, was written in Italian, and only later translated into Polish. The composition consisted of
three parts. The very piano introduction suggested the mood and the character of the romance. The initial
and final parts featured major tonality and a distinct, emphasised rhythm. The accompaniment brought
out the rhythmics of the dance. The middle minor part slightly dramatised, however, simultaneously
accentuated the elevated mood of the initial and final parts. The new collection was also crowned by a
vocal polonaise, taken from the collection of Pozniak. The polonaise Voi che sempre in seno avete (No. 28)
was written in Polish and translated into Italian. It also consisted of three parts and was of a solemn dance
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character. The piano part was even better developed, featuring a longish introduction and instrumental
insertions to unite the integral parts. The vocal part of the polonaise was quite technical, sophisticated in
terms of rhythm, with virtuoso cadenzas. The melody was rich in chromaticisms and clearly influenced
by Wolfgang Amadeus Mozart.

The order of priority of vocal works in the new collection M. K. Oginskis Compositions for Voice and
Piano was based on the chronology of their appearance, as established by Belarusian musicologist Svetlena
Nemahaj.

The second composition in the collection was Ahi che fiero istante (Nr. 2), defined as lamentabile.
M. K. Oginskis was a passionate fan of Italian opera, and the examples of lamento arias (It. lamento ‘wail,
lament) of Italian operas were well known to him. The lamento aria in opera seria (It. ‘serious‘) of the
17 to the 18 century was a plaintive, sad part of the soloist performance, characterised by a descending
melody and sharp dissonances. Although in the late 18th c. opera seria, as well as lamento arias, were on
the verge of extinction, M. K. Oginskis included a lamento-style example in his collection.

The compositions Caro il vapore! (No. 3) and Come un sole a mezzogiorno (No. 4) were written in the
canzonetta style. The genre was popular in the 18" century, however, in the salon culture it was less
frequent than the romance. Composer Joseph Haydn, whose music was admired by Oginskis, also wrote
canzonettas.

The genre of chanson in the 16" century was most common in France (Fr. chanson ‘song‘). L’eau
qui caresse le rivage (No. 11) was a song of light colouring with dance elements. Another interesting
genre favoured by the composer was villanelle (Fr. villanelle), widespread in the Renaisssance culture of
Italy and France. In the 16" century in France, a national type of the villanelle developed, devoted to
the reflection of peasant life. The said theme of the Georgikos, in line with the aesthetics of the Rococo,
became especially popular in the Age of Enlightenment. The villanelle Rosette pour un peu d'absence
(No. 12) was a subtle triple time song. In its introduction, Oginskis kind of imitated the sound of the lute.

Next to the typical means of artistic expression, in some of Oginskis‘ romances, new elements could
be observed that became typical characteristics of his compositions. Thus, e.g., in the introduction to
the romance Vous qui prenez femme jolie (No. 7), called Allegretto, the melody was performed at a lower
register than the accompaniment. Thus, the melody was coloured in the cello timbre, however, the
functions of the right and the left hand did not change: the former played the melody, and the second, the
accompaniment. In that way, the conveyed emotions were provided with a dramatic character. A simple
in form and in melodic slides romance J’zi cessé dis tu, de t'aimer (No. 10) reflected the emotional world of
one in love.

The gallery of vocal lyrics was supplemented by a romance in French Le vous et le moi (No. 13), whose
two manuscript copies were stored in the Russian State Archive of Ancient Acts in Moscow. Although the
romance was assigned to a slightly later period than the first collection of vocal compositions published
by Koslovsky, its stylistics preserved the characteristics typical of Oginskis® music: the combination of
the minor and major scales in accordance with the moods of the lyrics, harmony, and the nature of
accompaniment.

The lyrics of as many as 19 vocal compositions of M. K. Oginskis were written in French, of seven
romances in Italian, and only of two songs in Polish. At the time, the Polish language got established in
the state of Poland and Lithuania, torn by political events. Therefore, a commemorative song, a cantata
for voice and piano Lube siedlisko cnotliwej pary (No. 27) devoted to a family celebration, had to sound in
Polish. The song Przestar: przede mna tzy roni¢ (No. 26) was a kind of march with heroic, dotted rhythm.
Into the context of solemn patriotism, the picture of a nice girl was integrated, therefore, the rhythm
mellowed and more lyrical intonations were heard. The melody used skips and the fourth intervals. The
principal sources of intonations in Oginskis® vocal lyrics included romance, especially popular in the
French aristocratic salons of the 18" to the early 19 century, Italian opera with the bel canto tradition,
and the achievements of the Epoch of Classicism. In the romance Sur un rien (No. 14), one could hear the

16



stylistics of Classicism and the impact of the then popular social song. The piano introduction and the
final part reminded of sonatas of Wofgang Amadeus Mozart or Joseph Haydn. In the vocal part, a sound-
focused manner of singing typical of Vienna classics could be heard.

Some of Oginskis‘ vocal compositions were hard to define as romances. Those were not only short
pieces in a single mood, but also large scale compositions, featuring a broad range of moods and dynamics
and a diversity of rhythms. Such was the romance Le Reveil (No. 23), which combined recitative and
cantabile singing. The composer tried to reveal a deep and dramatic text by means of music: numerous
modal (major and minor) changes and quite a lot of gloomy leading chords in the harmony. The
development of the vocal melody contained an abundance of embellishments and coloratura. In a dramatic
and stormy romance Fallait-il me querir (No. 15), the theme of love, happiness, and deception was revealed
in a sensitive manner. The piece was one of the few romances written in fast tempo (Allegro agitato con
espressione). A freely developing three-part composition allowed to accentuate the range and the change
of moods and the depth of emotions. The middle part of the composition was gentle and pleasant. The
piano part was rich enough and complemented the theme of the singing part. Odi di un wom che muore
(No. 22) was a deep and dramatic romance, featuring sophisticated rhythmic patterns and embellished
with melisms, more reminding of a developed aria. The key frame F-dur, f-moll, Fdur ought to have
brought it closer to a three-part form, however, the text, melodics, and its development prompted the
composer a freely-developing form. Daphne (No. 25) was a moving, expressive aria of love in the bel canto
style, which by its melodiousness and embellishments was very close to the music of Vincenzo Bellini.
One of the most lucid and transparent romances was Dowux Souvenir (No. 19). The illusion of unattainable
dreams, happiness, and fond memories was created by a quiet, progressive melody and peacefully waving,
clear accompaniment, with no contrasts. A few chords from the parallel minor tonality failed to dim the
elevated mood of the romance, only the climax brought a dissonant chord which immediately cleared
away. Several chromaticisms provided the melody with expression.

Oginskis* romances surpassed his epoch and amateurism by their expressiveness, the depth of moods
and their contrasts, and the form of compositions. The harmony was simple, typical of the functional
system of the epoch of Classicism, and it was provided with interesting colours by means of altered and
non-chords. The diversity of tempo was preconditioned by a poetic text. Love lyrics was characterised
by slower tempo, while the lyrics of nature, polonaises, and commemorative pieces were written in
medium and faster tempo. The musical forms of vocal compositions, even if they obeyed the form-
building principles of the time, were supplemented with different structures which brought out the
composer‘s aspiration to treat them in a non-traditional way. Most of the romances were of a stanza or
a three-part form, yet their internal development witnessed the composer‘s freedom of following the
poetical text by music. Their form could be defined as freely developed, where for a changing poetical
text ever new music was composed. The latter form and the adaptation of a three-part complex musical
form to vocal music significantly surpassed the framework of salon music making. Next to the ordinary
means of musical expression, special attention was paid to the melodics of romances. The vocal part
was frequently sophisticated, even virtuoso, its range was rather broad, skips occurred, as well as the
embellishment with chromaticisms and melisms, and ornamental variation of phrases was rather frequent
in the melody development. One could assume that such relatively sophisticated romances were intended
for professional performance. The compositions of Mykolas Kleopas Oginskis established the romance
as the central vocal chamber genre of the 19 century, as well as predicted most of the trends of its
development and defined the type of expression and the space of images. One could say that the classical
genre of romance formed on the basis of Oginskis‘ romances.

The new collection of sheet music M. K. Oginskis® Compositions for Voice and Piano covers all the
presently known 28 vocal compositions of the composer. Because of the impact of Mykolas Kleopas
Oginskis both on the Lithuanian statehood and on the development of European musical culture, to date,
it is necessary to bring his compositions back to the context of the history of Lithuanian music and its
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concert halls, so that his cultural legacy would forever integrate into our lives. In his treatise Letters about
Music we read: “...only genuinely artistic music shall not age.“ The artist‘s intuition did not err: Oginskis
music keeps being heard and continues delighting our hearts.

Singer Giedré Zeicaité,
teacher of Singing of the Voice Department of the Faculty of Arts, Klaipéda University

Comments of pianist, concertmaster, and teacher-expert Vaiva Purlyté

The appearance of the first polonaises for piano by Mykolas Kleopas Oginskis demonstrated a major
reform of the genre carried out by the composer: before him, the polonaise was known merely as music
intended for dance. Oginskis‘ vocal compositions, as well as polonaises, were melodious and emotional,
with developed melodic modulations. In his vocal compositions, Oginskis paid special attention to
the piano part. Most frequently, he applied a minimal technique consisting of the left hand Alberti
accompaniment in the middle of the keyboard. The accompaniments in his compositions for voice and
piano Vous qui prenez femme jolie No. 7; Je t' aime tant! No. 9; C’est pour vous No. 16 were characterised by
the composer's favourite cross-hand technique, also used in polonaises, when the melody was shifted to
the bass register: then the melodic line, which sounded in a lower register of the instrument, acquired a
different musical nuance. The accompaniment in the romances Fallait-il me guérir No. 15; Cest pour vous
No. 16; Odi di un wom che muore! No. 22; Piu non desidero richezze, onori No. 1; Voi che sempre in seno
avete! No.28 were virtuoso and required special pianists‘s mastery and training. They were characterised
by extensive chord skips and fine passages and trills performed by both hands. Almost all the piano parts
in the romances were rich in different strokes and dynamic nuances that helped to reveal the character of
the composition. For several unfinished romances Abi che fiero istante No.2; Caro il vapore! No.3; Come un
sole a mezzogiorno No. 4; Hélas! Si je passe un jour sans te voir No. 5; Beautés que Venus méme No. 6; imokyk
mane meyléti ['ai cessé dis tu, de t'aimer No.10; L’ean qui caresse le rivage No.11; Le vous et le moi No.13. 1
had to write introductions to the accompaniment, with the musical material taken from the segments
of the melodies of those romances. That facilitated the singer‘s empathy with the composition and its
performance.
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Plus fraiche que l'aurore,

Que nous annonce un beau jour,
Sa bouche semble éclore,

Aux caresses de I'amour,

Le parfum que dans la plaine,
La rose donne au Z¢phir,

Est moins doux que son haleine,
Est moins pur que son soupir.

4

Une gaze légere,
Par des gracieux replis,
Décele avec mystere,

Son sein blanc comme les lys.

Ce sein que I'amour agite,
Est le foyer du désir,

I1 s'arrondit et palpite,
Sous les levres du plaisir.

Amour viens prendre ma place,
Charme a la fois tous les yeux;
Prends mes crayons et trace,
Des appats faits pour les Dieux.
Des beautés dont elle abonde,
Peins les traits dignes de toi,
Fais les envier au monde,

Mais ne les montre qu'a moi.
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Ne faites pas chez vous le maitre,

A notre humeur ce ton deplait,
Contentez vous de le paraitre,
Si votre femme le permet.

Ne cueillez point hors du ménage,

Des fruits qui paraissent plus doux,

Quand vous glanée au voisinage,

Souvent I’on moissonne chez vous.
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Tu m'aimes! Mot plein de charmes
qui fait tressaillir mes sens!

La main du dieu des amants

a séché toutes mes larmes.

5
Je brave les coups sanglants
de la Parque menagante,
si prés de ma tendre amante
coulent mes derniers instants.
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Si la fortune ennemie

me laisse un trésor sans prix,
au fier amant de Cypris

je ne porte point envie. Bis

6
Loin de toi, lorsque mon ame
s'envolera vers les cieux,
que ta main ferme ces yeux
ou les tiens lisaient ma flamme. Bis
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Je t'aime tant!
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Tracer je t'aime en cent facons,

Est le seul travail de ma plume

Je le chante dans mes chansons

Je le lis dans chaque volume,

Dans les tableaux dans les portraits
Je cherche toujours ton image
Quand la beauté m'offre ses traits
Je pense a ceux de ton visage

4
Absent je ne te quitte pas
Tous tes discours je les devine,
De loin je compte tous tes pas
Ce que tu sens je l'imagine,
Prés de toi suis-je de retour
Je suis aux cieux c'est un délire,
Je n'existe que pour 1'amour
Et dans ton souffle je 'aspire.

43

En ville, au champ, chez moi, dehors
Ta douce image est caressée

Elle se fond quand je m'endors

Avec ma derniere pensée

Quand je m'éveille je te vois

Avant d'avoir vu la lumiere

Et mon coeur est plus vite a toi

Que n'est le jour a paupicre

5
Ton coeur est tout mon bien ma loi;
Te plaire est toute mon envie,
Enfin dans toi, par toi, pour toi;
Je respire, tiens a la vie;
Ma bien aimée, 6 mon trésor!
Qu'ajouterais-je a ce langage
Dieu que je t‘aime! eh! bien encore
Je voudrais t'aimer d'avantage.
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2
Dans ce Coeur ému le Plaisir
Toujours renait a ta présence
Par l'espoir et le souvenir
Je jouis pendant ton absence
Jusqu'a I'instant du retour
Mon impatience est extréme
Si ce n'est pas 1a de I'amour

Apprends moi donc comment on aime

4

Tu viens t'offrir sans cesse a moi
Chaque nuit, lorsque je sommeille
Mon premier soupir est pour toi
Chaque matin quand je m'eveille

Et tu le sais, pendant le jour

Je vois, et mon bien supréme,

Si ce n'est pas la de 'amour

Apprends moi donc comment on aime

Que tu sois triste un seul instant,

Tu vois mes tourments mes alarmes
Que tu pleures, un baiser briilant,
Vient aussitot sécher tes larmes.
Enfin pour moi, point de beau jour,
Quand il n'en est point pour toi méme
Si ce n'est pas 1a de 'amour

Apprends moi donc comment on aime
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FASSRE gy

MYKOLAS KLEOPAS OGINSKIS

1. TROKSTU TIKRU JAUSMU

Daugiau netrokstu turty nei garbés,
taip lengvabudiska tatai ir tuscia,

visy pasaulio turty niekas netureés,
netekusi ramybés siela skursta.
Daugiau netrokstu turty nei garbés,

tai lengvabudiski dalykai, tai tustybe.
Jei tik manes Filidés meilé neapleis,

jei budiniai mus meile kurstys,

jel geras draugas ranka man iSties

ir saulé laime burs man.

Daugiau netrokstu turty nei garbés,
taip lengvabudiska tatai ir tuséia,

visy pasaulio turty niekas netureés,
netekusi ramybés siela skursta.
Daugiau netrokstu turty nei garbés,
Taip lengvabudiska tatai ir tuscia.

Nuo tos dienos, kai prisiekiau istikimybe jai,
a$ savo meile tvirtas, pastovus,

net mirksniui Zemés turtai nesugundys.

2. PALAIMOS AKIMIRKA

AKk, kokia palaiminga akimirka,

bet mylimaja as palikt turiu!

Sirdy nusiminimas ir kandia,
astresnio skausmo niekas nezino, ne.

Nutolt nuo jos, o Dieve, negaliu,
Vien saulé teikia viltj,

kad mylimaja pamatysiu vél,
kad mylimaja pamatysiu vél.

3. BRANGUS ATODUSI!

Brangus atodusi,
$irdies daina,
tavim gyvena
sirdis mana.

Tai siela skrenda
Vvis pas tave,
geriausia buti
sykiu, drauge.
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4. KAIP SAULE VIDUDIEN]

Kaip saulé vidury dienos

graziausia tarp graziausiy nimfy,

tarp $viesuliy kity jai nér lygios,

nieks spindesiu jai neprilygty.

Jos grozj karé penkmediai, ir Stai

jau keturis sykius su meile jie prabégo -
manoji laimé dvideSimt vieny ntnai...

5. LIUDNA DIENA BE TAVES

Vai litdna! Jei kokia diena

AS josios nematau.

Vis ieskau mylimosios atvaizdo,
Vilties netekes.

Vis litdi mano siela.
A verkiu.

Bet ji $alia,

Sirdim tikiu.

6. PAZVELKI I TA, KURIA AS MYLIU
z. Filipo Fransua Nazaro Fabré (Philippe Francois Nazaire Fabre)

1

Grozis, | kur] net Venera ziuréty su pavydu...
Pazvelkite i t3, kuria a$ myliu.

Jiuz visas grazesné!

Jos siela spindi akyse,

taip paprastai jsiziebia staiga ugnis,

astrumas proto bei geidulingumas.

2

Ji gaivesné uz ryto zara,

kurig diena grazi mums zada.

Burna jos skleidziasi

nuo meilés budiniy...

Ir sklinda lygumoj jos - rozés - aromatas,
Zefyras nesa gaivy dvelksma jos.

Bet net ir jis néra toksai Svelnus

Kaip mylimosios atsiduséjimas gaivus.

3

Lengvas sydas gracingai plazda...
Ir verias paslaptis -

Balta lyg lelija kratis.

Krutiné $i atbunda meilei -
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Geismingas grozio zidinys.
Ji spurda zvilgsnio paliesta
Ir lupos geria gaiva ta.

4
Meile, ateiki ir uzimki savo vieta,

Ir suzavéki mus akis.

Paimkit piestukus ir pieskit zavesy, -
Dievams sukurtas jis.

Ta grozi, sklindant; i$ jos...

Ak, kas jos bruozus atkartos...

Kas t3 paveiksla pamatys, pavydu suliepsnos,
Didingas grozis jos, tik man skirtos.

7. MEILES PAMOKA

1.

Jus, kurie renkatés grazia moterj,

isklausykite $ia pamoka.

Isvykite pykti ir pavyda,

isileiskite juoka | namus,

auginkite derlingus laukus

vietoj dygiy roziy krumy apleistose dykynése.

2.

Neapsimeskite savo namy seimininku.

Mums tai netinka.

Tik leidus Zmonai,

patenkinkite savo puikybe tai demonstruodamas.
Uz Seimos riby neskinkite vaisiy,

kurie jums atrodo saldesni.

Kai jus dairotés kaimynystéje,

daznai derlius renkamas jisy namuose.

8. PASINERKIM | SVELNIUS JAUSMUS

Atsiduokime Svelniems jausmams
nuo pat ausros patekéjimo,

kad meilé mus sujungty

iki pat dienos galo.

Begaline meile, ar tu galétum
iki mirties mane

vis 1S naujo atrasti

ir tokia pat pasilikti?

Tu mane myli! Zodis pilnas zavesio,

Kuris sukrecia visus mano jausmus.
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Isimyléjéliy Dievo ranka
nudziovina visas mano asaras.

Jei prieso fortina man palieka
neikainojamg lobi,

pasitikédamas Cypris mylimuoju,
nebejauciu pavydo.

As nebijociau kruviny,
grasinanciy Parkos smugiy,

jel prie mano $velnios mylimosios
leisciau paskutines akimirkas.

Toli nuo taves, kai mano siela

skris  dangy,

tavo rankos uzmerkty akis manasias.
Tavosios gi perskaityty manyjy akiy liepsna.

9. MAN SUNKU SAVO MEILE APSAKYTI
z. Filipo Fransua Nazaro Fabré (Philippe Francois Nazaire Fabre)

1

As tave labai myliu! Man sunku tau tai apsakyti,
ir as tai kartoju kiekviena karta diisaudamas.

Kai esu arti arba toli, a$ tave myliu.

Myliu yra zodis, kuri tariu tik bidamas su tavimi,
prie kity tyliu as, tik bandau savo meile jrodyt.

2

Parasyti, kad as$ tave myliu, yra Simtai budy, -
ir tai vienintelis mano plunksnos darbas.

As tave apdainuoju savo dainose,

gali tai perskaityti kiekvienam tome

ir visuose paveiksluose bei portretuose.
Nenuilsdamas as ieskau tavo atvaizdo.

Kai man tenka iSvysti grozi,

AS galvoju apie tavo veido bruozus.

3

Mieste, laukuose, namuose ir visur kitur

tavo $velnus paveikslas yra glamonéjamas.

Jis iStirpsta, kai a$ uzmiegu su paskutine mintimi.
Kai a$ pabusiu, tave i$vysiu pirmiau nei $viesa.
Mano sirdis verziasi grei¢iau pas tave,

Greidiau nei mano vokai i$vysta dienos $viesa.

4
Kai manes nér Salia, mintimis a$ artéju,
visas tavo kalbas as atspéju is tolo,
visus tavo zingsnius suskaiciuoju,
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visas jausenas jsivaizduoju.

Bet kai bunu salia, as esu danguye,
kliedziu tavimi, meiléje meilei gyvenu,
alsuoju tavaja meile.

10. ISMOKYK MANE MYLETI

As lioviausi, sakai, tave myléti,

kodél manim tu abejoji, nebesuprantu.
Kaip lengva nerima paséti,

zeidi man $irdj tuo jtarumu.

Kodél gi neskaitai tu tiesiai i Sirdies,
kur meilés jspaudas - paveikslas tavo?
Dar niekas Sitaip nemyléjo, nemylés...

2

Kai tu esi Salia, mana $irdis

vis spurda ir jausmais atgyja.

Kai nér taves, gyva tik atmintis,

bet malones viltis ir vél dalija.

AS taip ilgiuos, kad nér jégy kentét.
Jei tai ne meilé, iSmokyki mane myleét.

3

Tu dovanoji man save, nepavargsti...
Kiekviena naktj, kai tik a$ uzsnastu,
Zinau, nubusiu, bisi tu arti,

Su meile 18 Sirdies tau atsidustu.

Ir jausmas $is per diena vis lydeés,

tu mano turtas, meilé kol zydés...

Jei tai ne meilé, tai iSmokyki mane...

4

Jei buni tu kokia akimirka liadna,

ir mano nerimga tu isvysti ir kancia,

jei tu verki, a$ bucinio liepsna

tau asaras nusluostau, karcia mintj.

Jei tau diena néra grazi,

ir man, brangioji, ji tamsi, nitri.

Jei tai ne meilé, iSmokyk, kaip mylét tave.

11. MEILES MALONE

Vanduo, kuris glamonéja kranta,
rozé, kuri atsiskleidzia Zefyrui,
véjas, kuris juokiasi tarp lapy -
tai vis meilés maloneés.
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Tik abipusés meilés svelni liepsna
sugeba mus padaryti laimingus.

12. ROZETE
z. Filipas Desportas (Philippe Desportes)

Rozete, nors i$vykes buvau taip trumpai,

jus iskeitéte savaja Sirdj.

Ak, zinau, nepastovus tavieji jausmai,

tai ir a$ saviesiems leidau iskilti.

Lengvas grozis manes jau daugiau nevilios,

piemenélés isdykélés, ak, pamatysite, kuris pelnys atgailos.

2

Sudeginu save verkdamas,
prakeikdamas sj nutolima.

Jus jau kitas meiluzis vilios,

Iprotis - jusy likimas.

Lengva vétrungé véjo, zinia, nepagaus,
Ak, matysi, piemenaite Rozete,

ka likimo audros skalaus,

atgailos véjai kuri i$ mas vétys...

3

Kas béra $venti pazadai,

asaros islietos iSvykstant,

jeigu kukdiojimai Sie, grauduliai
vien Sirdies inoringos blyksniai?
Jus melageé. Ir Dievas pasmerks
ta nelaimély, ;simyléjel;...

Bet zinokit, Rozete, jus

atgailos vartus jau pravéréte.

4
Tas, kuris uzémé mano vieta,
Tikrai nemyleés taip kaip as.

O ta, kurig a$ myleésiu,
tikéjima, grozj parnes.
Saugokite savo nauja draugyste,
manoji daugiau nesikeis.

Tik atgaila jums pritinka,
likimas, Zinau, neatleis.

13. JUS IR AS

As labai prisirises prie jusy,

0 jus, zinia, prie manes.

AS myliu zingsnius jus ir juoka
ir jusy paikas svajones.

112



Ir mano gyvenimas teka
1jusy - placia vaga.

Jus mokate greit uzsirtstint,
bet ir atleidziat staiga.

14. APIE NIEKA

Niekis labai reik$mingas,

tai jis vykdo meilés karus,

niekis darbus, Zygius rikiuoja.
Atsitiktinumas pasiglemzia mus.
Tali jis, niekis, mums atveria grozj,
atskleidzia talentus ir galias.
Niekis mums sujaukia smegenis,
paskui juokiasi | valias.

Tai jis mus rupescius sprendzia,
glosto, kutena mus,

bijom niekio, o jis $tai meile
parnesa | namus.

Bet ir $i liepsna - tiktai niekis.

Ji uzgesta. Kas gi belieka?

15. LEISK MAN TIKETI

As lengvatikyste sergu

ir meilei lenkiuosi 1§ anksto,
man visa vis regis $viesu,
vien laimés gijom atausta.
Betgi sakykit teisybe,

Jei miré meilé sirdy...

Vis tiek klaidas pasiliksiu,
tuscias svajones nakty.

16. TIK DEL JUSU

Tik dél jusy as kvépuoju,
meilés valandas skaiciuoju,
jus - valdové mano laiko,
Dievas zmonéms laime raiko...
Tik dél jusy as kvépuoju,
aukstinu jus ir sapnuoju
laimingiausia $viesy dangy, -
visa laikot savoj rankoj.

Kai matau jus, saulé gobia

$i pasaulj ir mane.

As verkiu. Bet laimé degti
sviesios meilés liepsnose.

113



17. DOVANOK MAN SYPSENA

AS pasiilgau Sypsenos meiliosios,
nuo pat ryto tavo sirdj girdziu,
tuos atodusius lemties sunkiosios,
. Ve o . gy
vienas a$ Sirdies skausma girdziu.

Kas issklaidys tavo naivias svajones?
Prisiminki vaikus, mano drauge,
tavo vyras Saukias taves,

ir vaikai tavo sypsenos laukia.

Prisiminki tuos vakarus meiléj,
kai susésdavom glaudziausiu ratu,
mano rankose mazoji dukrelé,

tau ant keliy masy sanus...

Ju veiduos musy akys ir lapos
atkartoja bruozus meilingus.
Ir buciuoju akis tas ir lapas,
tavo atvaizda taip teisinga,

kad i$vydes veide tavajam
marias skausmo ir dvejones,
a$ prasau i$pazinti man tiesiai
jausmy sumaisti, abejones.

As prasau vieno bucinio tikro,
kuris gydo sirdies zaizdas...
Tesias jis, ogi skausmas nutolo...
Ir iStirpdé naivias svajones.

18. KAI TU MANE MYLEJAI

Kai tu mane myléjai, as laime gyvenau.
Kiekviena meilés valanda tausojau, branginau.
Bet $tai a$ praradau tave ir savo laime.
Jausmai trapiausi duzo, gyva teliko baimeé,

kad muzikos dievai, man dovanoje balsa,
ji atémé tmai, ir savo litdna valsa

as Soku tyloje, prarades dziaugsma, viltj.
Juk talentas manasis - tave aklai pamilti.

Kai tu mane myléjai, dziaugiaus as ir juokiaus,
e v e .

dabar jau vien tik asaros viesés, ir nieks daugiau

neatgaivins Sirdies, ir nieks nebesupras,

ka reiskia savo mylimaja taip umai prarast.

114



19. PRISIMINIMAI

Svelnus prisiminime, a§ branginu tavo galybe,
ateik ] mano siela, atnesk meile.

Pranoksti tu vilties tuscios puikybe,

ir lukesciy saldziy apgaule.

Svelnus prisiminime, a$ branginu tavo geruma,
kuris laukais ir pievom mus vedziojo.

Ir liadesio laikais iSgirsk vaikystés daina,

kuri skausmuos tvirtuma dovanojo.

Svelnus prisiminime - tu graZiausia, ka turiu,
k3 jau buvau uzmirses, apraudojes.

Sirdim svajone brangia tebemaitinu,

ta laime, kuria man laikas dovanojo.

20. PRAEJUSI PALAIMA

Palaima liko,

kur negali sugrizti,
bet mintys teka

vis atgal atgal, kur jus
regésiu gal...

21. PAPRASTAS MANO TEVO NAMELIS

Paprastas mano tévo namelis
primena man pirmuosius dziaugsmus.
Toliai toliausiai dabar mano kelias,
vien tik atodusiai parves } namus.

Kur jaunos liepos pavésy sédéjom,
kalnai ir sodziai driekés tolyn,
Tuomet viens kito jausmais tikéjom,
vérés paveikslas tauryn, gilyn.

Paprastas mano tévo namelis,
bet as regéjau rumus didzius,
tai tavyje, mielasis kampeli

a$ tegirdéjau zodzius prakilnius,

kurie vien dziaugsmga, linksmuma tiekeé,-
sitiek gerumo tarp sieny ty,

kad net apteme langai namelio

svietia tamsybéj bezvaigzdziy nakty.

Paprastas mano tévo namelis,
bet kiek tikrumo patyriau ten as,
kad ir Luizos likimo kelias

ja pas mane } namelj parves.
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Paprastas mano tévo namelis,

bet liutnios garsai nepaliauja skambét,
virpa vis stygos tarp pirsty, kelia
puolusia dvasig, - belieka tikét.

22. ISGIRSK MIRSTANTI

Odés, mirstandio zmogaus odeés,
koks prakilnus ir baugus skambesys!
Tau dovany nuvytusig géle,

miela Elvyra, parnes naktis.

Dovanag $ita jvertinki, meile,
tadien, kai mano buvai, dainavau,
bet kaip atodusis issiverzes,

be jokio gailes¢io mane palikai.

Kaipgi mes $velniai, miela, kalbéjom,
dabar gi svaidomeés zodziais piktais,
vysta ant tavo kratinés gélés.

Mes svetimi. Tapom kitais.

Tavo sirdis 1§ akmens iStasyta,

sitaip $alta, lediné, tyli.

Buvau pagrobes. Dabar grazinu jau.
Géle nuvytusia puostis gali.

23. PABUDIMAS!

Na, stai diena! Sudiev nakties svajonés svelnios!
Sudiev viltie, juk brékstanti ausra

atne$ vien lides], paguodos dulkés

jau neuzkris blakstieny ir sapny,

ir skausmo pjuklas, atémes visa, kuo lig Siolei gyvenu,
prakiurdys dugna, valtelés tos menkus, gyvenimu kuria
lig siol buvau jprates naiviai taip vadinti.

Ak, praregéjau, ir nubudimo valanda

jau nupleésé slovés kartina man nuo kaktos,

kuria svajonés puosé nugalétojo zenklais.

Bet laikas ¢jo, ak, laikas éjo pries mane, -

vien mela séjo. Ir stai dabar juodziausias debesis
nelaime lemia. Kokia tamsi diena, kokia $viesi naktis —
bet uzmir$imo vandenys jau mano valtj semia.

Zavi Chimera, a$ tavo glébyje - ir laiko pirstai

jau gniauzia mano sirdj, o guodzianti svaja -

nakties dukra. Ji mirsta. Bet a$ saukiu - sugrizk,
sugrizk, o guodzianti svaja! Isgelbék skestantj keleivi.
Sugrizki, mano meile amzina! Ir slovink viltj.
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24. PASKUTINE GRAZI RUDENS DIENA
z. Josefo etienes Esmenardo (Joseph Etienne Esménard)

Jau lapas nuplyso
nuo medzio $akos,
j1 véjas gele

\4 .
ant zemés paklos.
Pavésis istirpo
T
ir meilé miske.
O buki pasveikinta,
Sviesioji diena.

Jau rudeniu spindi
saulelé danguy,

mus kregzdés palieka,
iskyla svetur.
Linksma jy viesnage
be galo trumpa, -
Sudiev, paskutine
rudene diena.

Senelis stai brenda
Skivytais zolés,

Ir dreba jam zingsniai, -
Netol benueis

Jau savo gyvenime.
Jau pabaiga...

Bet $viedia ramybe
Rudené diena.

25. DAFNEI
z. Dziovanis Batista Perucinis (Giovanni Battista Perucchini)

Ak, ateiki, ateiki § mano krutine,
kuri plaka kar$¢iu,

Dafne, Dafne, meile saldzioji,
ak, ateiki laiku.

Ak, patirsi tu dziaugsma tyriausia
su tirpstanciu Cia, salia,

mangja sirdj, tau atviriausia,
perskaitysi veide.

Bet jeigu tavajai Sirdziai netinka
mano $velnus jausmai,

vis tiek tu ateiki, o nedékinga,
lauksiu taves amzinai.

26. LIAUKIS ASARAS LIETI!
z. Antonijus Gureckis (Antoni Gorecki)

Nustok prie§ mane asaras lieti,
eik ginti savo Salies.
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Nepriimsiu meilés Tavo,
kol nepamatysiu Taves su Sarvais.

Tukstanciy puikumy miela

lenkaité mylimajam kalbéjo.

Jis paémeé protéviy surudijusi kalavija
ir nugjo jy slovés keliu.

27. MIELAS NEKALTOS PORELES GUOLIS

Miela nekaltos porelés guolis,

reto pavyzdzio santaikos $eimos.

Cia bendro tikéjimo i$saugojimui
surasite savo dorybiy uztvara.

Tegul nuo jos $alinasi pavydas likimai,
tegul meilé Cia randa amzing prieglobst].
Artimyjy, biciuliy Sirdys ir balsai

$iuos nuosirdzius nesa linkéjimus.

Kaimynas, biciulis, artimieji, valstieciai,
prasant Jums palankiy skliauty,

abejoniy zodj turéty tiktai tada,

ar Ponui, ar Poniai pirmenybe duot reikia.

Tegul nuo Jusy salinasi pavydus likimai,
tegul laimé Cia randa amzina prieglobsti.
Visy samoningy Sirdys ir balsai

$1 nuosirdy Siandien nesa linkéjima.

28. GAILESTINGA SIELA, ATSILIEPK!

Jus, kurios gailes¢iu uzliedavot sirdj,

kurios teikét paguody ir gydéte skausma,

a$ mylimai savo prisiekiau, jums beliks patikéti,

kad niekad saves nepamyniau ir aukstinau meilés as jausma.

Betgi vis nerimas grauzias ir trikdo Sirdies man ramybe,
maistas, Sesélis, pavydas uzgimsta kratinéj.

IStikimosios sielos, jus teikét viltis ir kantrybe,
Svelniausius jausmus dovanojot ir jy amzinybe.

Betgi tadien, kai a$ priesaikon meile jtvériau,

as né akimirkai savyjy jausmy neapleidau.

Mano mieloji, jtarumu as zeidziu tave véliai...

Tik tuos, kas supandiotas meile, dvejonés, zinia, nepaleidzia.

Mano mieloji, gera tu, ir sklaidosi piktos dvejonés.
Meilés grandys man mielos. IStirpsta ir jausenos pilkos.
Jus, kurios gailesciu uzliedavot siela,

e e g e e

istikimosios guodéjos, Sirdis jusy ilgis.
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